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ABTOpBI JensTCs ONBITOM BesieHus KiryOa aHrmmiickoil 1 aMepuKaHCKOW TOA3HH B
CpeaHeH MIKoe KaK 00 0JTHOM M3 yJayHbIX IIPUMEPOB BHEKIACCHOW PabOThI, OXKHUBIISIOLICH
PYTHHHBIH IIpoliecc MKOJIbHOTO oOpasoBanus. To, yro Kiy0 »wun u paboTan JeBsTh JIET,

TOBOPHT caMo 0 cebe.

Kniouesvle crosa: m033us1, NEPEBOJ, TBOPUECTBO, OOYUCHHE.

Msr mposomkaeM IMyOnuKanuio MaTepuanoB o KiryOe aHTIHHCKON M aMepHUKaHCKOM

IIO33HH.

I. A....Kak-to C. b. nonpocuia MeHst oka3ats pediaramMm Kakue-HHUOYAb YSPHOBUKH MOUX

MIEPEBOJIOB, M i NPUHEC Ha 3aHATUS 12 YepHOBBIX BapHaHTOB nepeBoga Pasmymuii MakGera u3 5
akta Tpareaun. Pebsita ocMmenenu, U k oudepeqHoMy llpa3mHuKy aHTIMICKOW W aMEpPUKAHCKOM
M033UH Y Hac OBIJIO yKe BOCEMb IIEPEBOAYUKOB! . ..

Ho, xak s BooOIIe OTBaXKWIICS B3AThCA 3a nepeBojsl u3 Lllekcnupa? Jlymaro, 4To «IIpocTo
TaK» s Obl ¥ HE OTBAXWICA. Bc€ mpon30111I10 COBEPIICHHO HEOXKUAAHHO. Sl HCTal BBIIAHHYIO MHE
C.b. nerckyro (sl CpeHel IIKONBI) XPECTOMATHIO AHTJIMICKOW IMO33WHM W HATKHYJICS Ha
ManeHbkuii (Bcero-ro 10 cTpouek!) ¢(parMeHT KakoH-TO — TO ONIYIMEHUSIM — KPYITHOH
CTUXOTBOPHOM BEIM, KOTOPBIA HasbIBaici <«JKusHb» W TIepBas CTpPOKa KOTOpOro Oblia
«...tomorrow, and tomorrow, and tomorrow...» (...3aémpa, u 3aémpa, u 3aémpa...). Cutyanus,
0o003HaYCHHAs] Ha3BaHMEM OTPHIBKA, B COYECTAHHHA C OTHM, TPWXKIBl MOBTOPEHHBIM CJIOBOM,
MoKa3ajlacb MHE O4YeHb OJM3KOW, M s cpa3y KUHYJCS IepeBoauTh ero. llourn Huuero He
noiyuniock. Bo BcsikoM ciyudae, paGoTta, €ciM W NOMIIA, TO C CHIBHBIM «CKpunom». Torma s
NepeBEPHYI HECKOJIBKO CTPAHMII B IOMCKAX aBTOpa 3THUX CTPOK. M coBepieHHO oOoMmIien, yBUEB
ums lllekcrupa. Ho, mockonbky s «8 nome auya» NOOPOCOBECTHO TPYAWICS YK€ OKOJIO Haca,

MIPUIIUIOCH UATHU O KOHIIA!
W. Shakespeare
From «Macbeth» («LIFEy)

Macbeth:
To-morrow, and to-morrow,

and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;

And all our yesterdays

have lighted fools
The way to dusty death. Out, out, brief candle!
Life's but a walking shadow; a poor player,
That struts and frets his hour

upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.
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Y. lWekcnup. «Ku3up»
(Paznymbss Mak0eTa)

Makoer:
Bce 3aBtpa, 3aBTpa, 3aBTpa...

Uto B TOM IpOKy?
TTomzer maxkamu, MEIJICHHO, IO JHIM
K mocnennemy, Bcem Ham

OTMEPEHHOMY CPOKY.
Bech omnbIT Halll OCBETUT Iypakam

MyTh K IIpaxy.
[Ipous, cBeun orapoxk!
JKu3Hb — TpHU3pPAKOB, MOI3YIINX BSIJIO, TEHU.
O, CKOJIb HIUTOXKEH Cei TasI] 1 JKaJIoK,
YTo mBDKUTCS M JDKET CBOM Yac Ha cliieHe!
Bpanbe ero — nums nauora open,
Hepasnuuumelil B IpOCTH U NEHE,
Jlerdieit THSIM UCYE3HYBIIUM BOCJIE...
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B takom Buae mepeBox storo ¢parmenta npamsl Lllexcnupa mpocymectBoBan 20 neT,
HOKa 51, HAKOHell, cooOpa3ui, 4To MakOeT — 102uko-ceHCcopHblll UHMpPOsepn, — CeHCOPUK — IS
KOTOPOTO CYIIECTBYET JIHIIb HACH oAU ee 1 — WHOTJA — «NaMAmMb 0 RPOULIOM», HO HUKOT1a He
OnIBaeT dydyuiezo. Kaxoe x «oceemum»?! [Ipuniocs 3aMeHUTH CTPOKY:

«...Haw onvim oceemun 1w ()ypaKaM...».

Emé wHTEepecHel MOydnIIoCh CO 3HAMEHUTBHIM MOHOJIOroM [amiera M3 TpeThero akra
Tpareuu.

B 1985 roay y MeHs B pykax mosiBUiach KHura [1], B KoTOpo#l Oblia 3Ta Tpareius Ha
AHIVIMMCKOM S3BIKE, YEThIpE IOJIHBIX BApUaHTa IEpeBOJa €€ Ha PYyCCKUHM sI3bIK U 15 BapuaHTOB
nepeBofa MoHousora ['amnera. Beero, Takum o0pa3oMm, y MeHsI 0Kaszanoch 19 BapmaHTOB mepeBoa
sTOoro MoHoora. [lockonpKy v MeHs yxe ObuT mepeBefieH (parmMeHT u3 «MakOeTay, s, He YHuTas
pUBEASHHBIC B KHHTE TEPEBOBI (0 48M MOTOM TOPHKO MOMKATEN'), «O4epTs TOIOBY», KHHYICS
MIEPEBOIUTD.

Yro-To HaYayo MmoIydyarhCcs, — KpoMe MepBoii ctpoku: «T0 be or not to be: that is the
questiony» — HHKaK OHA MHE HE JaBajach, BCE BPEMs «POXKIATIHCHY KaKHe-TO Cypporathl («Bedsb
that osnauaem mom, ma — 6 omauyue om this — samom, sma. CnedosamenbHo, HA00 ObLIO KAK-MO
ompasums 5mo 6 nepegode...». BoT n mosBUIach 3Ta MPUMUATHUBHAS COBEPIICHHEHIAs HeCypa3ulla
— «....60m 8 TOM-mo u sonpocy)......

... Jlums gwepes 20(!) et MHE BAPYr BCIIOMHUJIACH TpaMMAaTHUYECKasi KOHCTPYKIUS BHAA
«That is + BompocurensHoe crnoBo (What, why, when, where etc)», koTopasi mepeBoauTCs Ha
pycckuii sI3BIK Kak Bom 2de, eom nouemy, 6om kozda W T.H. VI MrHOBEHHO mepBasi CTpOKa

MoHoJora ['amiera npuodpena cBoii Bu: «bvimb uib He Obimb: 60HL 8 INMOM ECb BONPOCH.

Hamlet:
To be, or not to be: that is the question:
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them? To die: to sleep;
No more; and by a sleep to say we end
The heart-ache and the thousand natural shocks
That flesh is heir to, ’tis a consummation
Devoutly to be wish’d. To die, to sleep;
To sleep: perchance to dream:

— ay, there’s the rub;
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,
Must give us pause: there’s the respect
That makes calamity of so long life;
For who would bear the whips and scorns of time,
The oppressor’s wrong,

the proud man's contumely,
The pangs of dispris’d love, the law's delay,

MomnoJior I'amuera (III akT)
BoITh 1k He OBITH — BOT B 3TOM BEChH BOIIPOC:
Uro GnaroponHee, cTpaiaTh 1 MOTYa
OT cTpern u OT yIapoB 3710H (POPTYHBL,
Boccrag niu ipoTHB oOkeaHa Oejl,
[ToxoHUUTH ¢ HUMHU? YMepeTh? — YCHYTb,
He Goiee,— 1 MOIOXKHUTH KOHEII
Cepneunoit 60mm, 6€3/1HE TIOTPSICEHUH,
Uro Haa mioTk HaCIeAyeT, — MEUTaTh JIMIIb
O xoHunHe nonoOHoM! YMepeTs, yCHYTh —
W — cmatp; a MOXXET, — TPE3UTH?..

HET, HE TO 3/eCh,-
Kakwe x Tpessl, eciii MepTB Halll COH,
OtpuHyTa Mupckas cyera?..
31ech ecTh, HaJl YeM MOLyMaTh,

— €CTb 3[IeChb HEeUTo,
Uro oOpekaeT HaC Ha MYKH JKU3HU:
Kro 6 3axoTten npuHSTH BCE 3TH MYKH —
OOuIHBIN THET U MONPAaHHYIO0 TOPAOCTH,
Bonb oTHATOH M100BH, HECHEITHOCTD MILIEHBS,

'A moxanen s moToMy, 4TO cpexd 15-TH TpPHBEIEHHBIX B KHHTE IIEPEBOJOB MOHOJOTA OBUT TiepeBos Muxamma
MuxaitnoBuua Mopo30Ba, KPYIHEHIIIEro COBETCKOrO TeaTpalbHOTO [esTelsl, MIeKCIHupoBena, mpodeccopa —
KoraatorHero Muku Mopo3oBa co 3HameHutoro moptpera B.A.CepoBa, — mpeacTaBIsBINNi co00# GiecTsmii
Hepr(MOBAHHBIN MOJCTPOYHHK aHIIUICKOTO CTHXOTBOPHOT'O TeKCTa!
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The insolence of office and the spurns BrICOKOMEphE CHITLHBIX U MTPE3PEHbE,
That patient merit of the unworthy takes, UTo XIeT JOCTOMHCTBO OT HETOCTOMHEIX,
When he himself might his quietus make Kostb HyX€eH JTUIIb OJTUH YAap KHHKAIOM?
With a bare bodkin? who would fardels bear, Kto 6 3ax0Tes HECTH B MOTY, CTEHas,
To grunt and sweat under a weary life, W3MaTeIBaOIIEil HAC KU3HHU Opems?
But that the dread of something after death, Ho stot ctpax YHEI'O-TO mocne cmepTth, —
The undiscover’d country from whose bourn CrpaHna HeBeroMas1, U3 KOTOPOi
No traveller returns, puzzles the will, Bo3sBpara HeT, cMyIIIaeT Hairy BOJIIO,
And makes us rather bear those ills we have ToJkaeT Hac B 00BATHS HALIUX Oel, —
Than fly to others that we know not of? HeBenenpio MBI UX MPEAIIOYNTAEM:
Thus conscience does make cowards of us all; Tak B TPyCOCTh HAC BBEPIraeT Pa3MbIILICHbE,
And thus the native hue of resolution U Tak pymsHen MoJIo10# oTBaru
Is sicklied o’er with the pale cast of thought, CMeHsieT HepeIuTeIbHOCTH 01eTHOCTD,
And enterprises of great pith and moment U cymiecTBO BENMKOTO MIHOBEHbBS
With this regard their currents turn awry, TeMm camMbIM IpeBpaIaeTcst B HU4TO, —
And lose the name of action. ... U HeT yxe mocTymka...

(mepeson I'.111.)

HNHrepecHa, kak MHE KaxkeTcs, uctopus Moero nepesoja Ilecuu Ilepsoii mosmer Ilexcniupa
«Crtpactablii mumurpumy». [1ockonbKy y MeHs yke ObLII0 HecKoJIbKO mepeBosioB u3 Y. llekcnupa,
C. b. npeanoxwuna mae nonpoboBath K [Ipazgauky 1983 r. mepeBectn ¢parment u3 XII Iecnn
9TOM €T0 MO3MBI. BOT 4TO y MEHs TOrAa BBIIIIO:

From XII N3 necnn XII
Crabbed age and youthcannot live together:  CtapocTu ¢ 10HOCTBIO TPYIHO YKUTHCS, —
Youth is full of pleasance, DTO MOHATHO JAOJIKHO OBITH HAM BCEM:
age is full of care; TOHOCTM — XU3HU ObI BBOJIKO HAIIUTHCS,
Youth like summer morn, CTapOCTh UHOE 3a00THUT COBCEM...
age like winter weather; FOHOCTB, KaK JIeTHee yTpo MpeKpacHa,
Youth like summer brave, CTapoCTh MMOX0KA HA BeYep HEHACTHBIH.
age like winter bare. KOHOCTB, KaK JeTHEE COMHBINIKO ICHOE, —
Youth is full of sport, CrapocTh, KaK CISIKOTh 3UMOH, 0e300pa3Ha.
age's breath is short; IOHOCTh — npOBOpHA, JIeTKa, YHEPrUIHA, —
Youth is nimble, Crapocts — caba, Ko BceMy Oe3pasiinuHa,—
age is lame: COUTO JpIXaHHE, XPOMOTA...
Youth is hot and bold, OHocTh xpabpa! /s Hee BeicoTa —
age is weak and cold; HeoOy3IaHHOW — He Tperpaja.
Youth is wild, and age is tame. CTapocTh — cliajiaCh,— HHYETO €l He HaJIo...
Age, | do abhor thee; youth, | do adore thee;
O, my love, my love is young! ...JOHocTh! JIt00s110, 060Karo TeOs!..
(18.03.83)
...B 1985 r. MHe ynanock nepeBecTH enié HecKobko [leceH 3Tol MOAMBL.
VI IlecHb BocbMan
If music and sweet poetry agree, Kosb My3biKa ¢ 1033ueii B coriiache, —
As they must needs, the sister and the brother, Kak u 1omkHO ObITh, — Kak cecTpa u Opar,
Then must the love be great "twixt thee and me, Hac ogapur j1t000Bs O€3MEPHBIM CUACTHEM:
Because thou lovest the one, and | the other. OmHUM ThI JBIIIHAIIIb, I APYTAM OOTaT.
Dowland to thee is dear, whose heavenly touch Tebe — Menoaus, Ybe HEXKHOE KaCaHbE
Upon the lute doth ravish human sense; YynecHo# JIOTHH paayeT Jroei;
Spenser to me, whose deep conceit is such MHe pUTM M033UH U HEXKHBIX pUPM 3ByUaHbE
As, passing all conceit, needs no defence. [Momaput qUBHBINA MUp OJAXKEHHBIX JTHEH.
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Thou lov’st to hear the sweet melodious sound
That Phoebus’ lute, the queen of music, makes;
And I in deep delight am chiefly drown’d
When as himself to singing he betakes.

One god is god of both, as poets feign;

One knight loves both, and both in thee remain.

Il
Beauty is but a vain and doubtful good,
A shining gloss that vadeth suddenly;
A flower that dies when first it gins to bud;
A brittle glass that's broken presently:
A doubtful good, a gloss, a glass, a flower,
Lost, vaded, broken, dead within an hour.

And as goods lost are seld or never found,
As vaded gloss no rubbing will refresh,

As flowers dead lie wither’d on the ground,
As broken glass no cement can redress,

So beauty blemish’d once’s for ever lost,

In spite of physic, painting, pain and cost.

TeOst 3ByK My3bIKH — MEJIOANH — MPEIbINAST
Bonmeonoii morau deba, a MeHs

Mernonus ctuxa B 00BAThSI IPUHUMAET,

Korna noet oH, cTpyHamMu 3BeHSI.

[To3T OB1 MONBHIII: OOT OJIMH Y HAC ¢ TOOOKD, —

Benp 00e My3bI corpeBatoT Hac 000uX.
(20.04.85)

IMecns XIII
Ha, xpacota — coMHUTEIbHOE OJ1aro, —
XpycTanbHBIH KyOOK, BBITIABIINIT U3 PYK,
IIBeTOK, 4TO B KW3HB HE CIENAJ MTOJIyIIAra,
brnectamuii risiHen, NOTYCKHEBIIWI BAPYT.
BorarcTBo MHHUMOE, cocyl, IBETOK U OJIeCK —
PasBesHO, pazouT, yBsiI, NCUeEs...

BorarctBo kaHyBIIIee OOJIbIIIE HE CKOIUTD,
XpycTanbHbI KyOOK HE JaHO cOOpaTh,
[IBeToK yBAnmIMI HAM HE OXKUBUTb,
O6ne3muii 1aK HE OTHOIUPOBATE.

Tak kpacoTa, 3ansITHaHHAS pa3,

He Tponer 6ompie HUKOTO U3 HaC.

(18.05.85)

[IpumepHo B 3TO ke BpeMsi (WM HECKOJILKO paHee) B 8-M Tome 3Hamenutoro B CCCP
lexcriupoBckoro 8-romuuka [2] s yBuaen Bmecto Ilecun Ilepsoit — 138-it Coner B mepeBoje
C. 4. Mapaka, BcraBieHHblil B. JIeBukoM, — omgHUM U3 cambix Onn3kux K [llekcrnupy (moskamyid,
nocnie M. JIO3WHCKOT0) ero mepeBOIINKOB, B CBOH IepeBo;] TOAMBI «CTPACTHBIN ITHATAT PAM.

YecTHO TOBOps, s HE MOBEPHI... XOTdA, B NPHUHIMIIE, HUYETO YAWBHTENBHOTO, C TOYKH
3peHus NepeBOUYMKA, TIO-BUAUMOMY, B ’TOM H HET — JEHCTBUTEILHO, K YEMY CHOBA MEPEBOIUTH
COHET, KOTOPBIi oHaX 16l yxke repeBeneH?! U kem?!!

Ho Bot 6611 1111 B 3TOM MO3Me 3T0T coHet U y Illekcrinpa?!

[Tpunuioce 3aHATBCS «PACKONKAMUIY. ..

...Jlerom 2004 roma momancs MHE Ha TJa3a HEOONBIION COOPHHK TIEPEBOJIOB U3
V. lllexcnupa, B kotopoMm Obut CoHETHI, 3Ta mMo3Ma U 4to-To ewmE. IlepeBoa mMo3Mbl BBINOJIHEH
®enoroBeM (K coxanenuto, s He 3anucal ¥ He 3allOMHII MHULMANB!). Ho camoe uHTEpecHoe, uTo
BMecTo IlepBoif mecau Tam Ob11 onATHL TomeniéH 138-if conet, HO yxke B mepeBoae Pemnorona(!).

To xe camoe, K COXAJICHHWIO, S YBUICI M B IIECTOM TOME O-TOMHOTO COOpaHwMs
npom3BeneHuii Y. lllekciupa B mepeBone Ha ykpanHckuit s3bik (M3m-Bo «[mimpo», 1986,
pykoBoaurens peakossierun — . B. 3aronckuit). Bmecto Ilecuu IlepBoii B 3TOM M3nanuu cHoBa
nomemiéH 138-i1 coner, Ha ceil pa3 — B nepeBoze Jmutpa [lanamapuyka. ..

... «Packonkm» «go enybure» BEKOB, IpoBeJeHHbBIE B ssHBape—(heBpaie 2006 r,, B KOTOPBIX
MHe camooTBepskeHHO miomoramu [. W Iluromenn (Murteprer), JI. C. Burenko (Hayunas
oubnmorexka uMm. B. M. Bepnaackoro B Kuese) u T. WM. MensmoBa («JIennaka» B Mockse, ¢
COTPYOHHUIIAMH 3TOH OuWONMOTEeKH) mokasanu, 4To Ha pyoexke XIX—XX BB mepeBOTIHKH
(H. A. Xonoakosckuii, B. A. Kanmun, B. A. Ma3zypkeBuu) pabotaiu ¢ opuruHaiaom Ilosmer,
«KaKuM-TO» oOpa3oM oOxomsick 0e3 138 conera B mepeBome C. f. Mapmaka. bonee Toro,
B. C. JaBunenkosa-I'onybeBa (310 yxe cepeauHa XX CT.) TOXE NEPEeBOJMIA OPHUTHHAJBHBIN
TEKCT.

...Bckope oTer oHOTO U3 HAIMX YYEHUKOB, paboTtaBmmii B anmapate OOH, mpucnan C. b.
n3 Bamuurrona ogHotomHuk Illexcnupa — Bech Illekcnup B OJHOM TOME — IIHMKapHEMNIee
u3ganve ¢ wunoctpanusaMu ['toctaBa Jlope, — M y MeHs, HaKOHEll, MOSBUIIACH BO3MOXHOCTh
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MO3HAKOMHUTHCSI ¢ opuruHanoMm [loamel. Koneuno, onu otnnuanucs Apyr ot apyra — Conet 138 u
[TepBas IlecHb: co 138-M COHETOM COBMAJIM TOJIBKO nepable mpu, NAmas, 0ecamas u 0seHaoyamas

CTPOKH.... Bripouem, cyaute camu:

William Shekespeare
Sonnet CXXXVIII

When my love swears that she is made of truth,
I do believe her, though I know she lies;

That she might think me some untutor’d youth,
Unlearned in the world’s false subtleties.

Thus vainly thinking that she thinks me young,
Although she knows my days are past the best,
Simply | credit her fals-speaking tongue;

On both sides thus is simple truth supprest,
But wherefore says she not she is unjjst?

And wherefore say not | that | am old?

O, love’s best habit is in seeming trust,

And age in love loves not to have years told:
Therefore I lie with her, and she with me,

And in our faults by lies we flatter’d be.

William Shekespeare
The Passion Pilgrim |

When my love swears that she is made of truth,
I do believe her, though I know she lies;

That she might think me some untutor’d youth,
Unskilful in the world's false forgeries.

Thus vainly thinking that she thinks me young,
Although I know my years be past the best,

I smiling credit her false-speaking tongue,
Outfasing faults in love with love's ill rest.

But wherefore says my love that she is young?
And wherefore say not | that | am old?

O! love's best habit is a soothing tongue,

And age, in love, loves not to have years told
Therefore I'll lie with love, and love with me,
Since that our faults in love thus smother'd be.

A BOT TO, YTO MOJYYHJIOCH y MeHs Tornaa, B 1985-m (MHe BCE ke XOTenoCh Obl, YTOOBI
pasHUILy yIOBWII M YUTATEIh, HE OUEHb UCKYIIEHHBIA B aHTTTUIICKOM SI3BIKE):

Y. lllexkcnup. Coner 138.
(ITepeBon C. 5. Mapmraka)

Korga knstHEMbCS MHE, Y4TO BCSI ThI CIUIOLIb
CryXuTh TOCTOIHA MTPaBabl 00pa3IIoM,

51 Bepro, XOTh U BUXKY, KaK ThI JDKEIIb,
Boo06pasuB MeHs CllenbIM IOHLIOM.

[lonbwEHHBIN TEM, YTO 5 elé MOry
Kazarbcs 10HBIM, TIpaBIie BOIIPEKH,
S cam cebe B CBOEM TIIIECTIaBhE JITY,
U o6a MBI OT TIpaBIIbI TaNEKH.

He ckaxems TBI, 4YTO COJiIrajia MHC BHOBb,
U mue MIPpU3HATH CBOI1 BO3pacCT CMbICJIA HET.
I[OBGPBCM MHUMBIM ACPIKUTCA J'II-O6OBI>,

A CTapoCTh, HOJ'II-O6I/IB, CTBIAUTCA JICT.

S ity Tebe, ThI IKENL HEBOJIBHO MHE,
W, xaxxeTcs, TOBOJBbHEI MBI BITOJIHE!

Y. llexkcnup. CTpacTHBI MHJINTPUM.
Iecns . (Ilepesop I'. 111.)

Komib 11, MOS T000BB, KISTHEMIBCS B BEPHOCTH,
A Bepto, XOTh 1 yOEXKIEH BO JIKH.

5] He HaMBeH: OOJIBbIIIEH HET HEIEIIOCTH,

UeM BepUTH JUIIH BXOSIINAM B 3Ty KU3Hb.

4 3Ha0: 5 HE 10H B TBOUX IJ1a3ax —
IIpomuaBIIKCh, FOHOCTH 0OJIbIIE HE BEPHETCS.
C ynp10KO# BEeplo KM B TBOMX CJIOBAX —
Cwmymias, ¢ HaMH €1a00oCTb OcTaéres. ..

Ho mouemy x 1r000Bb MOS 10Ha,

3a0bIB PO BO3pACT, PacIeBaeT OpbI?
Kaxoii omm6xoii *u3Hb oapeHa!
BitoOuBmrch, CTapocTh HE CUUTAET TOMIBI!

[Toatromy st Oyay nrath, JTr004,
IToxa s >kuB, IIOKa JIFOOIIO TEOS.

(26.05.1985)

B. JleBuk nouemy-To HE CTall YNUTATh OPUTHHAJ Jajiee TPEThENH CTPOKH, a sl IPOCTO HE CMOT

MOBEPUTH, 4TO 4YenoBek ypoBHs lllekcrimpa (KTo OBl TIOJ ATHM MMEHEM HH CKpbIBAICA!) B KOHIIE
CBOETO TBOPYECKOTO ITyTH BCTABHJI B CBOIO HOBYIO ITO3MY CTaphId, JABHO HANMCAHHBIA COHET. MHe
TPYAHO CYAMTH O TOM, HACKOJIBKO COBEPIIEHEH 3TOT MOH NMEpEeBOA, HO HOCWICA s C HUM OYEHb
JIOJITO, HECKOJIBKO JIET, TIOXKATYH. ..

(mpoaoJKeHHe cJeayer)

Jureparypa:
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